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OCOBEHHOCTHU TIEPEBOJIA JIMHIBOKYJBTYPEM BBITA IOJbBCKOI'O
HAPOJIA HA PYCCKHMI Y AHTJIMCKUM SI3bIKU (HA MATEPUAJIE POMAHA B.
IMPYCA «LALKAY)

BopobbeBa A.U.

benropoackuii rocy1apCTBEHHBIN HAIMOHAJIBHBIN UCCIIEA0BATENBCKUNA YHUBEPCUTET

B craTtbe paccMOTpeHa APXMTEKTOHHUKA XYI0:KeCTBEHHOr0 NPOU3BeNeHHUS] IMOJBCKOro MNucaTess
Bropoii monoBuHbl XIX Beka BoaecmaBa IIpyca «Lalka». BbisiBiena BbICOKasi 4YacTOTHOCTH
JHMHIBOKYJIbTYpPeM, XapaKTepU3yIOIIHX MOJbCKUH ObIT BTOpoii monoBuHbl XX Beka. JINHrBOKYJIBTypeMbI
pPaccMOTpeHbl KaK COBOKYNMHOCTH (OpMbI SI3BIKOBOI0 3HAKA, €r0 COAEpP:KAHMSI W KYJbTYPHOrO CMBbIC]A,
CONMPOBOKAAIONIEr0 3TOT 3HaK. [IpoBeaeH cONMOCTABHTENBHBIN aHAJIM3 aJaNTALMH JIMHIBOKYJbTYpeM,
penpe3eHTHPYIOINMX OBbIT NMOJBCKOT0 HAPOAA B APXHTEKTOHMKe MCCIeIyeMOro XyA0:KeCTBEHHOI0 TeKCTa
OpPMI'MHAJIAa W TEKCTOB NepeBOJa HA PYCCKUH M AHIIMACKUN fA3BIKH. YCTAHOBJIEHA CTelleHb AJanTaluu
JIMHTBOKYJIbTYPeM MO0JIbCKOro ObITa HA pyccKHUil M aHryMiickuii a3bikn. Ilpensoxkena THNONOTHS aJaNTALUK
JMHIBOKYJbTYPEM H MpPeICTaABJIeHbI Pe3yIbTaThl KBAHTHTATHBHOIO aHAJIN3A JIHHIBOKYJIbTYPEM IOJIbCKOTO
ObITa. BroifiBJIeHO mnpeo0aagaHMe CHMMETPUYHOrO IlepeBOAAa JHHIBOKYJbTypeM Ha 006a si3pika. Ilman
co/iepKaHMsl JIMHTBOKYJIbTYpeM IepeJaH NMpeuMyleCTBeHHO CHMMEeTPHYHO HA PYCCKHIi A3bIK. Y CTAHOBJIEHO
npeodJiajjaHie aCHMMETPUM JHMHTBOKYJbTYpeM IIPH NePeKOIHPOBKM IUIAHA BBIPAKEHHS HA AHIVIMACKHI
si3bIK. W3 BbISIBJEHHbIX 16 JIMHrBOKYJbLTYpeM Ha PpYCCKHH $3bIK CHMMeTPMYHO mnepeBedeHnl 10
JIMHTBOKYJbTYypeM, Ha aHriauiickuii — 9. Ilpu 3TOM acMMMeTPHYHO HA PYCCKMil SI3BIK TepeBedeHbI 2
JIMHTBOKYJbTYypeMbl, Ha aHrjumiickuii — 5. Hcxoas u3 pe3yabTaToB NPOBEJIEHHOr0 aHAIM3a, ObLIO
YCTAHOBJIEHO, YTO MCCJIeAyeMblii XyI10:KeCTBeHHBIN TeKCT B 00JIbIIEH cTeNneHu aJanTHPOBAaH K BOCIPHUATHIO
PYCCKOTOBOPSIIEro YUTATEJIsSl, 4eM K BOCIIPHATHIO AHTJIOTOBOPSIEro YUTATEJIs.
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This article deals with the architectonics of the literary text written by a Polish writer of the second
half of XIX century B. Prus “Lalka”. High frequency of linguo-culturemes that represent life of Polish people
in the second half of XIX century is identified. Linguo-cultureme is a totality of linguistic sign’s form, its content
and cultural meaning, which accompany this sign. Comparative analysis of the linguo-culturemes™ adaptation

that represents Polish way of life in the architectonics of B. Prus’s text and translated texts into Russian and



English is given. The stage of the linguo-cultureme adaptation is established. Typology of linguo-cultureme
adaptation is given and the results of quantitative analysis of linguo-culturemes studying is presented. The
prevalence of symmetric translation into both languages is determined. The meaning plan is predominantly
submitted symmetrically in the translated text into Russian language. Asymmentry adaptation of the linguo-
culturemes form plan in English translated text is predominant. Based on the research results, we determine
that the literary text “Lalka” by B. Prus is mostly adapted to a Russian readers than English ones.
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Nowadays, one of the most actual issues in linguistics is translation studies. It has been
researched by many Russian and foreign scientists. V.S. Vinogradov determines translation as “the
socially necessary process and result of transmitting information (content) expressed in written or
oral text in one language, using equivalent text in another language” [8]. S. Bassnett thinks that
translation is “transferring text from the source language to the target language in such a way that
the meaning in both languages is the same, and also the structure of the language is as close as
possible to the source language, but without distorting the structure of the target language” [1].

In the process of translation, the translator operates not with potential, that is, dictionary
meanings of words and phrases, but with peculiar units of meaning [2].

It is interesting to conduct a comparative study on the translation of a literary text. We
consider text as "a certain purposeful and informative message, having semantic integrity and
oriented with an address™ [10]. The definition of a literary text correlates with our research. E.A.
Ogneva defines a literary text as “a conglomerate of a deep peoples’ ethnicity in the refracted
projection of a writer’s worldview, as a creative linguo-construct of the reality, as a representative
symbol of the synergy of past, present and future; the synergy, which is verbalised through
linguistic signs that form the literary world, so the model of which takes place in the center of
linguocognitive, linguoculturological, and other researches "[4].

The study of literary text in the aspect of translation shows the presence of both
symmetrical translation and asymmetric translation.

In the linguistic encyclopedic dictionary, symmetry is presented as “a method of
transmitting text without changes, while asymmetry means deviation from orderliness, uniformity
in the structure and functioning of language units. Asymmetry manifests itself in two phenomena:
the distinction between the center (core) and the periphery and the discrepancy between the
signified,” i.e. content plan (note. V.A.) “and meaning”, i.e. expression plan (note V.A.) [3].

In the structure of the literary text, one of the interesting components is the linguo-
cultureme.
According to V.V. Vorobyev, lingo-culturem is “a totality of linguistic sign’s form, its content and

cultural meaning, which accompany this sign” [9].



It is interesting to consider the linguo-culturemes of the Polish lifestyle of the second
half of the 19th century, as reflected in the work of the famous Polish author Boleslaw Prus "Lalka™
(Eng. "The Doll"). The work was first published in 1890.

For the further work, we have adopted the following conventions: Polish - pol., Russian
- rus., English - eng., Symmetric translation - S, asymmetric translation - A, content plan of the
original - s, content plan of the Russian translation - s1, content plan English translation - s2, plan
of expression of the original - f, form plan of the Russian translation - f1, form plan of the English
translation - 2.

Pol.: Pod oknem stat ten sam czarny stot obity suknem, takze niegdys zielonym, dzis tylko
poplamionym. Na nim wielki czarny katlamarz wraz z wielka czarng piaseczniczka,
przymocowang do tej samej podstawki — para mosi¢znych lichtarzy do §wiec tojowych, ktorych
juz nikt nie palit, i stalowe szczypce, ktorymi juz nikt nie obcinal knotow. Zelazne 167ko z bardzo
cienkim materacem, nad nim nigdy nie uzywana dubeltowka, pod nim pudlo z gitara,
przypominajace dziecinng trumienke, waska kanapka obita skora, dwa krzesta rowniez skorg obite,
duza blaszana miednica i mata szafa ciemnowi$niowej barwy stanowity umeblowanie pokoju,
ktory, ze wzgledu na swoja dlugos$¢ i mrok w nim panujacy, zdawat si¢ by¢ podobniejszym do
grobu anizeli do mieszkania [7].

We compare the original context presented above with its translation into one of the
Slavic languages (Russian) and one of the Germanic languages (English), which are not closely
related to each other. The Russian translation of the context, made by N. Modzeleevskaya is
presented:

Rus.: ¥V okHa CTOST BCE TOT K€ YEPHBINA CTOJI, OOMTHIA CYKHOM, HEKOT/1a TOXKE 3€JICHBIM, a
ceifyac momnpocty rps3HbiM. Ha ctone — rpoMo3ikas yepHas YepHUJIbHUIA C TPOMO3JAKON YEpPHOM
HeCO‘{HHHCfl, Harjyxo BACJIAHHBIC B OHY IMOJACTAaBKY, IIapa MCAHBIX IMOJCBCYHUKOB IJIS CaJIbHBIX
CBeqeﬁ, KOTOPBIX YK€ JaBHO HEC KIJIUM, U CTAJIbHBIC IHUIIIBI, KOTOPBIMH YK€ NaBHO HC CHHUMAJIHA
Harapa. JKeme3Hass KpoBaTh C JKHJECHBKUM THIOQSYKOM, HAJl HEIO — HHUKOT/A HE OBIBIIAs B
yHnoTpeOJICHUN JBYCTBOJIKA, IMOJ KpOBaTbl0 — TruTapa B (QyTisipe, HANOMHHABIIEM JIETCKHUI
rpoOuK, Janee y3KHil, OOUTHIM KOXKeH JMBAHUYWK, JBA CTyJa, TOKE OOUTHIE KOXKEi, OONMbIION
JKECTSIHOM Ta3 U HIKaq)‘H/IK TEMHO-BUIIIHEBOI'O IIBE€Ta — TAKOBaA ObLIa MG6JII/Ip0BKa KOMHAaTHI,
KOTOpas u3-3a CBOEH MPOA0IATroBaToi (POPMBI M MMOCTOSIHHO LIAPHUBIIETO 3/1€Ch OJTyMpaKa CKopee,
MOYKaTy#, IOXOMJIa Ha CKJIETI, YeM Ha KHJI0€e ToMelneHue [5].

Here is English translation of the context, made by D. Welsh:

Eng.: By the window stood the same black table, covered with a cloth once green, but now merely
stained. On it were a large black inkwell and a large black sand-box fastened to the same base,

with a pair of brass candlesticks for tallow candles which these days no one ever lit, and steel



snuffers with which no one ever snuffed. An iron bed with a very thin mattress, a musket on the
wall that no one ever fired, beneath the bed, a box containing a guitar and reminiscent of an infant’s
coffin, a narrow leather sofa, two chairs also in leather, a large metal wash-basin and a small dark
red cupboard — these constituted the furnishings of the room which, because of its length and
darkness, looked more like a grave than a dwelling [6].

We identified 16 linugo-culturemes: czarny stot (black table, translation here and later
A.V.), sukno (cloth), wielki czarny katamarz (cumbersome black inkwell), wielka czarna
piaseczniczka (cumbersome black sandbox), podstawkaka (stand), mosi¢zny lichtarzy (brass
candlesticks), Swieci tojowy (tallow candles), stalowe szczypce (steel tongs), zelazne t6zko (iron
bed), cienki materac (thin mattress), dubeltowka (double-barreled gun), pudto z gitara (pyrsp ¢
rutapoi), waska kanapka obita skorg (narrow leather upholstered sofa), krzesta skora obite
(leather upholstered chairs), duza blaszana miednica (large tin basin), mata szafa ciemnowi$niowe;j
barwy (small dark-red closet).

Our comparative analysis has shown that the linguo-cultureme czarny stét is translated
symmetrically into Russian (vepnuiit cmon). In the translation into English the symmetry was also

preserved (black table), which can be displayed in the following formulas:

pol — rus pol — eng
s—S—sl, S—S—s2;
f-S—f1, f-S—f2.

When translated into Russian and English, the linguo-cultureme retained the form plan and
the content plan, hence it follows that the translation in both languages is fully complete.

Similar symmetry in translation into both languages is also observed in the following linuo-
culturemes: wielki czarny katamarz — rpomo3snkas yepnas yepuwibHuna — a large black inkwell,
wielka czarna piaseczniczka — rpomosagkas uyephas mecounmna — a large black sand-box,
podstawka — moncraBka — base, swieci tojowy — cansabie cBeun — tallow candles, stalowe szczypce
— crasnbHble numiel — Steel snuffers, zelazne 16zko — sxenesnas kposats — iron bed, dubeltéwka —
JIBYCTBOJIKa — Musket.

Further comparative research has shown examples of asymmetric translation of Polish
linguo-culturemes into Russian with their symmetric translation into English. Thus, the linguo-
cultureme mosiezny lichtarzy in Russian translation (meonsie noocseunuxu) s asymmetric in terms
of form plan and content plan, while symmetry is observed when translating into English (brass
candlesticks). This can be expressed in the following formulas:

pol — rus pol — eng

s— A —s], §s—S—-82;



f—A-f1, f-S-f2.

Comparison of the linguo-cultereme sukno and its translated variants has shown a complete
symmetry in the translation into Russian (cyxuo) and partial asymmetry in the translation into
English (cloth). We display the degree of the linguo-cultureme adaptation in the following

formulas:

pol — rus pol — eng
s—S—sl, s—A-s2;
f-S-f1, f-S-f2.

We emphasize the fact that such degree of adaptation is one among those considered
linguo-culturemes, as well as the following example of adaptation is single when the content plan
of the linguo-cultereme cienki materac is translated asymmetrically, and the form plan is
symmetrical - orcuoenwvruit moghsiuox, while the English translation has a complete asymmetry — a

very thin mattress:

pol — rus pol — eng
s—A-—sl, s—A-s2;
f-S—f1, f—A-f2.

pudlo z gitarg — rurapa B dyTaspe — a box containing a guitar:

pol — rus pol — eng
s—A-sl, s—A-s2;
f-A-f1, f—A-f2.

waska kanapka obita skorg — y3kuii, OOMTHII KOKel JuBaHYMK — a Narrow leather sofa:

pol — rus pol — eng
s—S-sl, s—A-s2;
f—A-f1, f—A-1f2.

krzesta skorg obite — cTynbs 0OuThIe KOXKei — chairs in leather:
pol — rus pol — eng

s—S-s], S-S —-82;



f—A-fl, f—A-f2.

duza blaszana miednica — GosbII0#t J)ecTsHOM Ta3 — a large metal wash-basin:

pol — rus pol — eng
s—S-sl, s—A-s2
f-S—11, f-A-f2.

mala szafa ciemnowisniowej barwy — mkaduuk TemMHO-BHIIHeBOro IBera — a small dark red

cupboard:

pol — rus pol — eng
s—S—sl, s—A-s2;
f—A-fl, f—A-f2.

Based on our research, we propose the following classification of types of linguo-
culturemes adaptation in combination with the results of the quantitative analysis:

1) symmetrical translation of a linguo-cultureme in both languages - 8;

2) symmetrical translation of a linguo-cultureme into Russian - 10;

3) symmetrical translation of a linguo-cultureme into English - 9;

4) symmetrical translation of a linguo-cultureme in terms of the content plan in both
languages with an asymmetric translation in terms of the form plan - 1;

5) asymmetrical translation of a linguo-cultureme in both languages - 1;

6) asymmetrical translation of a linguo-cultureme into Russian - 2;

7) asymmetrical translation of a linguo-cultureme into English - 5;

8) asymmetrical translation of a linguo-cultureme in terms of content plan in both
languages with a symmetrical translation in terms of form plan - 0.

In conclusion, the analysis of the literary text by B. Prus "Lalka" has shown a high
frequency of linguo-culturemes, a detailed study of which in the comparative aspect revealed a
different degree of their translation into Russian and English. Among the 16 linguo-culturemes,
10 linguo-culturemes are translated into Russian symmetrically, into English - 9. At the same time,
2 linguo-culturemes are translated asymmetrically into Russian, and 5 into English. The obtained
results of the comparative analysis has shown that the text is more adapted to the Russian reader's

perception, rather than English one.
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