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Opranuzanus KpoCCKyJIbTYpPHOTO OOIIEHUSI — MHOTOCTYIIEHYATHIN MpoLecc. Y CIeNHOe KPOCCKYIb-
TYpHOE B3aMMOJEUCTBHE TOCTUTAETCS 11eeco00pa3HbIM U 3(p(PEeKTUBHBIM MOBEACHUEM KOMMYHH-
KaHTOB, KOTOpBIE YCTAaHABIUBAIOT M MOJJICPKUBAIOT o0IIeHue. B Xone KpoccKylabTypHOTO OOIIe-
HUS B IIpoliecce 00y4eHUs: My3bIKE ydyallluecs BUIAT CBOIO MY3bIKAIBbHYIO KYJIBTYPY U€pe3 MPU3MY
MY3BIKQIbHBIX KYJIbTYp HaponaoB Poccun u mupa. CriocoOHOCTh K KPOCCKYJIBTYPHOMY OOIIEHHUIO
IIPOSIBJISICTCS B HAJIMYUU TAaKMX KA4€CTB KaK: IPOSBICHUE YBAXUTEIBHOTO OTHOLIEHUS K JIFOAAM, UX
KyJIbTypaM; JIEMOHCTPALUs KellaHUs 00IaThCs, B3aMMOACHCTBOBATh U COTPYAHUYATH C MPEACTa-
BUTEJISIMU IPYTUX 3THOCOB M UX KYJIbTypaMH; HAIIPAaBJICHHOCTb Ha OTKPBITOCTh LIS OOIIEHUS, IS
JMajora ¢ My3bIKaJbHBIM HCKYCCTBOM Pa3HBIX HAPOJOB, MPHUATUE KYJIbTYPHOTO CBOEOOpa3Hs My-
3BIKH.

KaroueBble ci1oBa: o0mieHne, KPOCCKYIbTYpHOE OOIEHHE, STHOKYJIBTYPHOE OOIICHNE, MY3bIKallb-
Has KyJIbTypa.
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Organization of cross communication is a multistage process. Successful cross-cultural interaction
is achieved reasonable and efficient behavior communicants, which shall establish and maintain
communication. In the course of cross communication in the process of studying music students see
their musical culture through the prism of musical cultures of the peoples of Russia and the world.
The ability to cross-cultural communication manifests itself in the presence of such qualities as: re-
spect for people, their cultures; demonstration of desire to communicate, interact and cooperate with
representatives of other Nations and their cultures; focus on openness for dialogue, dialogue with
the musical art of various peoples, the acceptance of the cultural diversity of music. Keywords:
communication, cross-cultural communication, ethno-cultural communication, music culture. The
ability to cross-cultural communication manifests itself in the presence of such qualities as: respect
for people, their cultures; demonstration of desire to communicate, interact and cooperate with rep-



resentatives of other Nations and their cultures; focus on openness for dialogue, dialogue with the
musical art of various peoples, the acceptance of the cultural diversity of music.

The Key Words: communication, cross-cultural communication, ethno-cultural communication,
music culture.

B coBpemeHnHOM MHpe 0c000€ 3HaUeHUE NMPUOOpeTaeT AeITeIbHOCTh MUPOBOTO COOOIIECTBA,
CBsI3aHHas C 00ecreueHneM MUPHOTO COCYIIIECTBOBAHUS, B3aUMOICHCTBUS, OOIIEHHS MTPEICTaBUTE-
Jei pa3nuyHbIX KYIbTYp, (OPMHUPOBAaHUS Yy HHX 3THOKYJIBTYPHOW TOJIEPAaHTHOCTH, ATHUYECKOTO
CaMOCO3HAHUS, IPUOOIIEHUS K HUM MOJPACTAIOIET0 MOKoJeHHs. sl BBIABICHUS BO3MOXKHOCTEH
peleHus TaHHOHM MpoOieMbl HEOOXOIMMO OTIpEIeIEHUE CYIITHOCTHU CISAYIONUX TOHATHH.

OO11eHne — CI0KHBII MHOTOIUIAHOBBIN MPOIIECC YCTAHOBIICHUS U Pa3BUTH KOHTAKTOB MEX-
Ay JIOJbMH, TOPOXKAAEMbId MOTPEOHOCTSIMA COBMECTHOW JAEATENILHOCTH M BKIIOYAIOUIUI B ceOs
oOMeH mH(popmanuei, BBIpaObOTKy €JMHON CTpaTeruu B3aMMOACHCTBHS, BOCIPUATHE U MOHUMaHUE
apyroro yenoBeka. OpraHuszanus ONTUMAIBHOTO KPOCCKYJIBTYPHOTO OOIIEHUSI MpEArNoJiaraer co-
OmrofieHue psiAa IpeaBapUTeNbHBIX yciaoBUA. K HUM OTHOCATCS: TOCTaTOYHBIC 3HAHUS O HALMO-
HAJIBHBIX OCOOEHHOCTSX MPEICTaBUTENEeH WHOTO KYJIBTYPHOI'O COOOIIECTBA, COOTBETCTBYIOIIAS
MoTtuBanus oomeHus. CriocoOHOCTh K KPOCCKYJIbTYPHOMY OOIICHUIO MPOSBIAETCS B HAJMYUU Ta-
KX KayeCTB KakK: MPOSBICHUE YBaKUTEIBHOTO OTHOILIEHUS K JIIOJSAM, UX KYJIbTypaM; JAEMOHCTpa-
U JKeNlaHus 00LIaThes, B3aUMOJICHCTBOBATh U COTPYAHUYATH C MPEICTABUTEISAMU JIPYTrUX THO-
COB U MX KyJIbTYpaMH; HAIPaBJIEHHOCTh Ha OTKPBITOCTh sl OOLICHMS, JJIsl IMAJIOTa C MY3bIKalb-
HBIM UCKYCCTBOM Pa3HbIX HAPOJIOB, MPUATHE KYJIIbTYPHOTO CBOCOOpa3Us MY3bIKH.

OcMbICIieHHe TOHATHS «3THOKYIBTYPHOE OOIIEHHE» HEBO3MOXKHO 0€3 PacCMOTPEHHUs MOHSI-
TUH «3THOCY», «KYJIbTYpa». ITHOC - 3TO COLUANIbHAs TPYIIa, WIEHOB KOTOPO 00beUHSET STHUYE-
CKO€ CaMOCO3HAaHUE, T.€. CO3HAHUE CBOEH I'€HETHYECKOU CBSI3U C IAPYTUMHU NPEICTABUTEISAIMU ITOU
rpynnsl [5, 1]. OTHOC MMeeT onpeneneHHbIe KayecTBa, KOTOPHIE OMOTal0T €My COXPaHSThCS B
IIPOLIECCE UCTOPUUECKOTO PA3BUTHUS; K HUM MOYKHO OTHECTH CTPEMJIEHUE K COXPAHEHUIO U pa3BH-
THUIO, HAJIMYUE ONPEACTICHHBIX 3JIEeMEHTOB, O3BOJIAIONIMX HHTEIPUPOBATHCS, IOHUMAaHHUE ce0sl KaKk
yacTH 0oJiee 1e10ro (B KOHTEKCTE O0IIeUeIOBEYSCKUX IIeHHoCTeH) [ 1, ¢. 98].

KynpTypa npezacrasisier co00i OCBOGHHBIN U BELIECTBEHHBIN OMBIT YEIOBEUECKON JKU3HEIe-
ATENBHOCTH, ABIsieTC peHomeHoM oOmenus. Tak, B. C. bubnep cuutaer, 4to KyapTypa ecTh BCe-
oOmas opma COBpeMEHHOTo OOIIECHUS JIIOJCH Pa3IMYHbIX - HACTOSIIUX, MPONUUIBIX U Oyaylux -
KYJIBTYp, KaKIasg U3 KOTOPBIX €CTh BceoOras (opma OJHOBPEMEHHOTO OOIICHUs M OBITUS JIOAeH
[6, c. 24-25]. ITo muenuto I'. W. IalicuHO#, 3THOKYIBTYpHOE 00pa30BaHUE MPEACTABISIET cO0O0M
B3aMMO/ICHCTBHE KYJIBTYpPBl U 00pa30BaHusl, OCHOBAHHOE HA IIEHHOCTSX STHUUECKOH KYIbTYpHI, KO-
TOpoe 00eCreunBaeT COLMAIN3AIIHIO IT0IPACTAIOIIETO MOKOJICHNS U MO3BOJISIONIEe HHTETPUPOBATb-

csl B €JMHOE MPOCTPAHCTBO KyNIbTyphl Poccun u mupa [2, c. 88]. B xoae 3THOKynbTypHOTO 00I11€e-



HUS B Ipolecce oOydeHHs MY3bIKE JE€TH YCBAaUBAIOT LIEHHOCTH MY3BIKaJbHOU KYJIBTYPHI CBOETO
HapoJa M JPYruxX HApoJOB, NPUOOPETAIOT HA UX OCHOBE OIBIT 3MOIIMOHAIBLHO-IIEHHOCTHOTO OTHO-
LIEHUS K JEHCTBUTENBHOCTH, STHOMY3bIKAJIbHBIE 3HAHUS, YMEHHUS, HABBIKH, OTIBIT KOJUIEKTUBHOTO U
MH/IMBUYAILHOTO TBOPYECTBA, 00ECIICUNBAIONINX CTAHOBJICHNUE 3THOMY3BIKAJIHHONW KOMIIETEHTHO-
CTH.

OO11eHre MOKEeT BBICTYNATh Kak B3auMoJelcTBre. [Ipu KpocCcKyIbTypHOM B3aUMOJICHCTBUH
HEOO0XO/IMMO YYUTHIBATh HE TOJBKO WHAMBHUIYalbHOE KOTHMTHUBHOE MPOCTPAHCTBO YYACTHHKOB
oOIIeHuUs, HO M KOJJISKTHBHOE MPOCTPAHCTBO TEX COLMYMOB, K KOTOPBHIM MHIUBHUJ MPUHAIICIKUT.
W3BecTHO, YTO Jake MPH HAIMYUU OOIIeH KOTHUTUBHOM 0a3bl KOMMYHUKAHTOB M UX MPHUHAIJIEK-
HOCTH K OJHOM HallMM YyYacCTHUKMA OOLIEHHS HE BCErjJa MOJHOCTHIO MOHUMAIOT JApPYyr Jpyra
U3-3a PacXOXkAECHUA MX KYyJIbTYp (31€Ch MOKHO TOBOPHUTH O MEXKYIbTYPHOM B3aUMOJIEHCTBUH,
Korja cOoi MPOMCXOUT Ha YPOBHE COLMOKYIBTYPHBIX Ipymn odmiaromuxcs). KpoccckyapTypHoe
B3aMMO/ICHCTBHE BBICTYIIACT B PA3IMYHBIX MOIU(HUKAIMAX HA YPOBHE S3bIKA, KYJIbTYPBI M JIMYHO-
CTH cyObeKTOB 00ImIeHus1. Opranuszanys ONTUMAIBHOTO KPOCCKYIbTYPHOTO OOIIEHUS MPEATIONaraeT
coONIIOJICHHE psAga TpeIBapUTENbHBIX ycloBUH. K HUM OTHOCSATCS: NOCTAaTOYHbIE 3HAHUS O
HAIIMOHAJIBHBIX O0COOEHHOCTSX MPEJCTaBUTENICH WHOTO KyJbTYPHOTO COOOIIECTBA, COOTBETCTBY-
IoIIasi MOTHUBAIMS OOMIEHUS (CO3aHNe 30HBI MIEPECeUeHHs], TOTOBHOCTh YCBOUTH KYJIbTYpHBIE CTE-
PEOTHUIIBI PYroro 3THOCA UM COLMYMa, PACHIMPHUTH CBOIO KOTHUTUBHYIO 0a3y M BOCIPHHSITH KOM-
MYHHKaTHBHOE (BepOanbHOE M HEeBepOAbHOE) MOBEACHUE ApYyrux). M, HaKoHel, YCHemHOoe KPoc-
CKYJBTYPHOE B3aUMOJICHCTBUE TOCTUTAETCS 11€JIeCO00Pa3HbIM U A(PPEKTUBHBIM MOBEACHUEM KOM-
MYHUKaHTOB, KOTOPBIC YCTAaHABIMBAIOT U MOJCP)KUBAIOT OOIICHHUE.

OOyueHne My3bIKE SBISETCS OJHUM U3 BAKHBIX COCTABHBIX YacTeil 00pa3oBaTeIbHOTO Ipo-
1ecca B IeJIOM, 00ecneunBarommx (GOPMUPOBAHNUE ITHOKYIBTYPHOH JTMYHOCTH M KPOCCKYIBTYPHI
YeJIoBeKa, JI00sIIel CBOI0 Mayto U 00Jbiyto Poauny, CBOM Hapo, CBOIO KYIbTYPY, YBRKUTEIBHO
OTHOCsIIEerocst K ApyruM Hapojam u ux kynbrypam (M. C. Kob6osesa, JI. C. MaiikoBckas, 3. M.
Asrunpauna u ap.) [3, 4, 7].9THO U KpOCCKYNbTYpHAasl HallpaBJIEHHOCTh MY3bIKaJIbBHOTO 00pa3oBa-
HUS CIIOCOOCTBYET MPHUOOIIECHUIO ITKOJIFHUKOB K MY3BIKaJIbHOW KyJIbTYpe pa3HbIX HapooB Poccun,

MUPAa, CIIOCOOCTBYET ONTUMHU3AIMH STHOKYIBTYPHOTO U KPOCCKYJIBTYPHOTO OOIIEHUS.
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